Recalling the shots: Nettlecombe by Dobai, Sarah
Recalling the Shots




David Hall and Tony Sinden
(UK, 1972, 11:00, original 16mm)
An (intentionally unmistakable) actor holds a conversation on a telephone, only his voice is heard throughout.  His scripted monologue attempts to draw the audience across the time barrier between the time when the film was shot and when it is seen, gradually revealing that the conversation is a hypothetical (impossible) one with the audience themselves.  Unconventional juxtapositions are applied in the editing to support this and ultimately to pose questions about the accepted notions of temporal and spatial continuity.
- Perspectives on British Avant-Garde Film catalogue, Hayward Gallery, 1977

The Girl Chewing Gum
John Smith
(UK, 1976, 12:00, original 16mm)
In The Girl Chewing Gum an authoritative voice-over pre-empts the events occurring in the image, seeming to order not only the people, cars and moving objects within the screen but also the actual camera movements operated on the street in view. In relinquishing the more subtle use of voice-over in television documentary, the film draws attention to the control and directional function of that practice: imposing, judging, creating an imaginary scene from a visual trace.




(UK, 1998, 4:00, video)




(UK, 2010, 10:00, video)




(UK, 2008, 7:00, original 16mm)
This fixed-frame work depicts a landscaped garden whose stillness is broken by the wind that plays across it. As the work itself reveals, the wind in Nettlecombe is achieved thorough an orchestrated performance of wind machines and ropes in which the trees and bushes in the garden are animated like puppets within a constructed set.

Specialized Technicians Required: Being Luis Porcar
Manuel Saiz
(Spain, 2005, 1:00, video)




(UK, 2003, 5:00, video)
Atomic is a shot-for-shot remake of the 1980 music promo video for the pop song by Blondie.  Recreated with a Debbie Harry look-a-like, the video replicates the imagined post-apocalyptic setting of the original video with the kitsch, vamp costumes and lo-fi, homemade stage set. The soundtrack of the original song, is replaced with a contemporary score for FW Murnau's silent vampire film Nosferatu (1922).

I Am Crazy And You're Not Wrong
Anne McGuire
(USA, 1997, 11:00, video)




(UK, 1984, 11:00, video)
Calling the Shots remakes a technicolor sequence from a 1950s Hollywood movie – not once but three times.  It progressively exposes the artifice and mechanics of production; behind the painted set plus poised actors, lie cameras, lights and technicians.  Reconstruction becomes deconstruction.  Simultaneously questions of the representation of women are raised and the power politics of gender are explored.
- Mark Wilcox, Subverting Television, Film and Video Umbrella, 1984.

